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A Book Review 

Concord Museum’s 
American Revolution Collection
by Bob Frishman

“The Revolution, the great turn from a
monarchy to a republic, was already 
over well before April, 19, 1775, the 

day the Revolutionary War began.” So writes 
David F. Wood, celebrating his 40th year as 
Concord Museum curator and author, in his new 
richly illustrated book.

At the in-person book launch this year on March 
31, Wood was joined in conversation by eminent 
New England historian Robert A. Gross, who has 
written extensively about this subject and directed 
the Why Concord? exhibition in 1997 at the 
museum. Today’s visitors can enjoy strong current 
exhibits: April 19, 1775 and Whose Revolution.

Like his previous publications, Wood’s 
book focuses on the museum’s collections, but 
appropriately for the 250th anniversary of the War 
of Independence, he targets 78 objects directly 
tied to the confl ict. Since those rare artifacts do 
not all date specifi cally to 1775 and 1776, he joins 
other scholars in asserting that our revolution fi rst 
happened in the minds and actions of American 
Colonists, years ahead of the fi rst shots fi red on 
Lexington Green and at Concord’s North Bridge.

The book opens with a detailed preface about 
the creation and history of the museum. Thousands 
of artifacts were gathered and donated by the 
town’s eccentric Cummings E. Davis (1816-
1896). Despite very limited means, Davis acquired 
invaluable artifacts strictly on each one’s local 
documented history, not on its general form or 
function. He wanted Thoreau’s snowshoes, not just 
any snowshoes.

From rented rooms in the courthouse, the 
museum grew into larger spaces. Two decades 
before American decorative arts entered new 
wings at the Metropolitan Museum of Art and the 
Museum of Fine Arts, Boston, the collection was 
installed in Concord’s innovative period rooms in 
1907. When Wallace Nutting visited in 1921, he 
stated, “The collection is very notably good.”

Another thousand objects, from early pine 
furniture to lighting devices, were donated in 1956 
by Russell Hawes Kettell, scholar and president of 
the Concord Antiquarian Society. More donations 
followed and also are featured in the new book.

The objects are presented in chronological 
order, divided within a dozen narrative chapters, 
including “Empire,” “The STAMP ACT!!!!!!,” 
and ten more. Readers are presented with thorough 
histories of the years and turmoil leading to and 
then following that historic April day. 

We fi rst are introduced to an iron fi reback 
honoring British Major General James Wolfe 
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Plate IV: A View of the South Part of Lexington, after Amos Doolittle, 
hand-colored engraving on paper, 193⁄16" x 23¼".

(English, 1727-1759), who was slain during his 1759 
victory over the French defenders of Quebec City. 
Long-lasting repercussions from Colonists’ roles in 
that globe-spanning war sowed many of the seeds for 
American independence.

Object number 3, an example of an inked one-penny 
revenue stamp required to appear on newspapers and 
pamphlets larger than a half-sheet but smaller than a 
full sheet, could not have original Concord provenance 
but arrived in town later. The hated stamps came to 
Boston from England on September 30, 1765, but the 
subsequent uproar caused them to be returned unused 
to England in December and January. Parliament 
should have known better about antagonizing printing 
press owners. It was diatribes in penny newspapers—
facing a doubling of their price—that dramatically 
infl amed local sentiments against this taxation without 
representation.

The Bloody Massacre, a print engraved and 
distributed by Paul Revere in 1770, again fanned those 
fl ames. Plagiarized for the sake of time from artist Henry 
Pelham to come out before the trial of the Regulars 
who were involved, the image altered the true events 
of the Boston Massacre from a confused scene of mobs 
taunting soldiers to a willful coordinated fi ring squad. 
Most of the soldiers were acquitted, with the aid of 
their lawyer John Adams. The museum’s hand-colored 
print is one of the few remaining of the 200 ordered by 
Revere from publishers Edes and Gill, in its original 
frame and with provenance back to its fi rst owners, the 
Cogswells in Concord. Like many opponents of British 
authority, they probably displayed it proudly in their 
home. Examples of the Revere print have sold recently 
at auction for well into the six fi gures.

Ebenezer Swan’s twivel (sometimes spelled twybil 
or twibil) is an item that perfectly connects Concord to 
the Boston Tea Party. A chairmaker’s tool made from 
iron, it reportedly was used to break open 340 of the 
20" square wooden chests so that their contents could 
be dumped into the harbor.

In the absence of a taxidermy horse ridden by Paul 
Revere, no object could be more iconic than one of 
the lanterns that signaled him from the belfry of North 
Church (Old North Church, also known as Christ 
Church). Being 13" high and made from tinned iron 
formerly painted a bright vermillion, the lantern must 
have shown suffi  cient light from its candle to start 
Revere on his famous ride. Not named in the book is 
Robert Newman, the sexton of North Church who hung 
the lit lantern from the belfry by Revere’s order (and 
was also the brother of local clockmaker John Newman 
of Charlestown Ferry).

As a clockmaker and scholar of horology, I was happy 
to see more on my subject in the book. The Boston 

Massacre print shows two prominent public timekeepers: a 
diamond-shaped clock dial on the First Church (also called 
the Old Brick) and a sundial on the wall of the Old State 
House. In the book, object number 23 is a clock movement 
and dial by Nathaniel Mulliken now installed in a modern 
reproduction case that ticked in Lexington’s Buckman 
Tavern as the Regulars approached. (David Wood alerted 
me that a related paragraph on page 136 is misplaced and 
belongs on page 88.) Mulliken’s son Nathaniel, also a 
clockmaker, was on Lexington Green that day. His sister 
Lydia was courted by the young doctor Samuel Prescott, 
who, along with William Dawes, had joined Revere in 
spreading the alarm on horseback the previous night. 

Samuel Jones’s powder horn is pictured as object 
number 40 but sadly not the reverse side that clearly 
shows a watch face. Object number 55, an English silver 
pair-cased pocket watch made in 1761, was carried by 

Lantern hung as a signal from 
the belfry of North Church 
(Old North Church, also 
known as Christ Church). Twelve-shilling note, engraved by Paul Revere, 1775.

Ebenezer Swan’s twivel.
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Sacred Rebellion Exhibition
The exhibition Sacred Rebellion: Congregationalists in Revolutionary 

Massachusetts opened April 5 and is on view until June 21 at the 
Congregational Library and Archives on Boston’s Beacon Hill. It 
displays relevant materials from the library’s collection of “225,000 
books, pamphlets, periodicals, and manuscripts related to over 400 years 
of the Congregational story.”

A key theme of the exhibit is that many Colonial Congregationalists 
embraced a theological justification for the revolution. They heard 
fervent sermons by their ministers justifying self-government, liberty, 
fellowship, consensus, and resistance to Parliament’s and the king’s 
“evil” actions.

Exhibit highlights include Benjamin Franklin’s 1706 baptismal 
record, an 1852 printed oration by Frederick Douglass, a 1775 Nathanael 
Low Boston almanac, Mercy Otis Warren’s 1805 History of the Rise, 
Progress, and Termination of the American Revolution, James Hawkes’s 
1834 A Retrospect of the Boston Tea-Party, with a Memoir of George 
R. T. Hewes..., and Herman Mann’s 1866 The Female Review: Life of 
Deborah Sampson, the Female Soldier in the War of Revolution.

The exhibit is open Friday and Saturday, 11 a.m. to 4 p.m., at 14 
Beacon Street. Admission is free. For more information, check the 
website (www.congregationallibrary.org).

Title wall for the exhibit Sacred Rebellion at the Congregational Library 
and Archives. Frishman photo.

Ezekiel Marsh on April 19, 1775, and later 
at the Battle of Bunker Hill. Inside is a watch 
paper for Aaron Willard, engraved by Paul 
Revere, documenting an 1823 cleaning of the 
timepiece.

The Mulliken clock shop on Lexington 
Green was one of the town buildings torched 
by the British. Plate IV of the famous views 
by Amos Doolittle of that day’s battles shows 
it at the center of three homes burning brightly 
below billowing smoke. The three other 
Doolittle views, from 1903 engravings by 
Sidney L. Smith, also are reproduced in the 
book.

Naturally, militaria is also well represented. 
We learn about cannon and musket balls, 
fowling pieces, swords, a trade gun and fusil, 
and muskets. A grenadier’s sword, object 
number 51, was possibly the first taken in the 
war. Its owner, still unidentified, was captured 
and remained in town, and he might have 
married a local woman.

David Wood has confessed that his favorite 
objects were the gun flints found in 1934 
in lines of the field by North Bridge now 
known as the Muster Field. These were stark 
reminders that the Provincial soldiers fit new 
flints in sight of the opposing Regulars to 
signal their readiness to engage. Wood also 
clarified a common misinterpretation in hymn 
words written by Ralph Waldo Emerson for 
the 1837 dedication of a North Bridge granite 
obelisk monument: “Here once the embattled 
farmers stood / And fired the shot heard round 
the world.” In this case, “embattled” does not 
mean “besieged” but instead conveys a more 
powerful image of disciplined minutemen 
and militia companies “drawn up in military 
order.”

In addition to the prints and revenue stamp, 
more paper ephemera items are reproduced in 
the book, some handwritten. We can examine 
notes that accompany relics, muster rolls, 
broadsides, warrants, and an example of Rules 
and Regulations for the Massachusetts Army
printed in 1775 and formerly owned by dealer 
William Guthman. We also may view shilling 

notes, paid to soldiers in the Massachusetts 
Army, that were engraved by Revere on the 
reverse side of the copper plate on which he 
etched his famous Boston Massacre scene. 
These IOUs were printed on marked American 
paper, sourced from rags collected in Boston 
for the local mill in the town of Milton.

Concord Museum executive director Lisa 
Krassner, in her foreword, specially thanks 
the Decorative Arts Trust for its major support 
of the book project. Decorative Arts Trust 
executive director Matthew A. Thurlow 
offered me these comments: “The Decorative 
Arts Trust was privileged to support Concord 
Museum through the 2023 Prize for Excellence 
and Innovation, which included funding for 
the publication of Eyewitness to Revolution 
amidst a sequence of three exhibitions 
focused on the semiquincentennial. David 
Wood’s ability to harness the historical 
significance of the museum’s Revolutionary 
era collection and create an approachable, 
enjoyable, and informative book validates the 
review committee’s appraisal of this project. 
His rendering of objects, both everyday and 
exceptional, as momentous storytellers is of 
the utmost importance to the nation as we 
commemorate the events of 1775 and 1776.”

While historians may claim today that 
the American Revolution remains a work in 
progress, this book allows us to commune with 
objects that still speak boldly about events that 
changed the world 250 years ago.

For more information, check the website 
(www.concordmuseum.org).

Bob Frishman’s award-winning biography 
of 18th-century Philadelphia clockmaker
Edward Duffield was published in 2024 by 
the American Philosophical Society.
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“T he Revolution, the great turn from a 
monarchy to a republic, was already 
over well before April, 19, 1775, the 

day the Revolutionary War began.” So writes 
David F. Wood, celebrating his 40th year as 
Concord Museum curator and author, in his new 
richly illustrated book.

At the in-person book launch this year on March 
31, Wood was joined in conversation by eminent 
New England historian Robert A. Gross, who has 
written extensively about this subject and directed 
the Why Concord? exhibition in 1997 at the 
museum. Today’s visitors can enjoy strong current 
exhibits: April 19, 1775 and Whose Revolution.

Like his previous publications, Wood’s 
book focuses on the museum’s collections, but 
appropriately for the 250th anniversary of the War 
of Independence, he targets 78 objects directly 
�W�L�H�G�� �W�R�� �W�K�H�� �F�R�Q�À�L�F�W���� �6�L�Q�F�H�� �W�K�R�V�H�� �U�D�U�H�� �D�U�W�L�I�D�F�W�V�� �G�R��
�Q�R�W���D�O�O���G�D�W�H���V�S�H�F�L�¿�F�D�O�O�\���W�R�������������D�Q�G���������������K�H���M�R�L�Q�V��
�R�W�K�H�U���V�F�K�R�O�D�U�V���L�Q���D�V�V�H�U�W�L�Q�J���W�K�D�W���R�X�U���U�H�Y�R�O�X�W�L�R�Q���¿�U�V�W��
happened in the minds and actions of American 
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Lexington Green and at Concord’s North Bridge.

The book opens with a detailed preface about 
the creation and history of the museum. Thousands 
of artifacts were gathered and donated by the 
town’s eccentric Cummings E. Davis (1816-
1896). Despite very limited means, Davis acquired 
invaluable artifacts strictly on each one’s local 
documented history, not on its general form or 
function. He wanted Thoreau’s snowshoes, not just 
any snowshoes.

From rented rooms in the courthouse, the 
museum grew into larger spaces. Two decades 
before American decorative arts entered new 
wings at the Metropolitan Museum of Art and the 
Museum of Fine Arts, Boston, the collection was 
installed in Concord’s innovative period rooms in 
1907. When Wallace Nutting visited in 1921, he 
stated, “The collection is very notably good.”

Another thousand objects, from early pine 
furniture to lighting devices, were donated in 1956 
by Russell Hawes Kettell, scholar and president of 
the Concord Antiquarian Society. More donations 
followed and also are featured in the new book.

The objects are presented in chronological 
order, divided within a dozen narrative chapters, 
including “Empire,” “The STAMP ACT!!!!!!,” 
and ten more. Readers are presented with thorough 
histories of the years and turmoil leading to and 
then following that historic April day. 
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Plate IV: A View of the South Part of Lexington, after Amos Doolittle, 
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(English, 1727-1759), who was slain during his 1759 
victory over the French defenders of Quebec City. 
Long-lasting repercussions from Colonists’ roles in 
that globe-spanning war sowed many of the seeds for 
American independence.

Object number 3, an example of an inked one-penny 
revenue stamp required to appear on newspapers and 
pamphlets larger than a half-sheet but smaller than a 
full sheet, could not have original Concord provenance 
but arrived in town later. The hated stamps came to 
Boston from England on September 30, 1765, but the 
subsequent uproar caused them to be returned unused 
to England in December and January. Parliament 
should have known better about antagonizing printing 
press owners. It was diatribes in penny newspapers—
facing a doubling of their price—that dramatically 
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The Bloody Massacre, a print engraved and 
distributed by Paul Revere in 1770, again fanned those 
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Pelham to come out before the trial of the Regulars 
who were involved, the image altered the true events 
of the Boston Massacre from a confused scene of mobs 
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Most of the soldiers were acquitted, with the aid of 
their lawyer John Adams. The museum’s hand-colored 
print is one of the few remaining of the 200 ordered by 
Revere from publishers Edes and Gill, in its original 
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Cogswells in Concord. Like many opponents of British 
authority, they probably displayed it proudly in their 
home. Examples of the Revere print have sold recently 
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Ebenezer Swan’s twivel (sometimes spelled twybil 
or twibil) is an item that perfectly connects Concord to 
the Boston Tea Party. A chairmaker’s tool made from 
iron, it reportedly was used to break open 340 of the 
20" square wooden chests so that their contents could 
be dumped into the harbor.

In the absence of a taxidermy horse ridden by Paul 
Revere, no object could be more iconic than one of 
the lanterns that signaled him from the belfry of North 
Church (Old North Church, also known as Christ 
Church). Being 13" high and made from tinned iron 
formerly painted a bright vermillion, the lantern must 
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Revere on his famous ride. Not named in the book is 
Robert Newman, the sexton of North Church who hung 
the lit lantern from the belfry by Revere’s order (and 
was also the brother of local clockmaker John Newman 
of Charlestown Ferry).

As a clockmaker and scholar of horology, I was happy 
to see more on my subject in the book. The Boston 

Massacre print shows two prominent public timekeepers: a 
diamond-shaped clock dial on the First Church (also called 
the Old Brick) and a sundial on the wall of the Old State 
House. In the book, object number 23 is a clock movement 
and dial by Nathaniel Mulliken now installed in a modern 
reproduction case that ticked in Lexington’s Buckman 
Tavern as the Regulars approached. (David Wood alerted 
me that a related paragraph on page 136 is misplaced and 
belongs on page 88.) Mulliken’s son Nathaniel, also a 
clockmaker, was on Lexington Green that day. His sister 
Lydia was courted by the young doctor Samuel Prescott, 
who, along with William Dawes, had joined Revere in 
spreading the alarm on horseback the previous night. 

Samuel Jones’s powder horn is pictured as object 
number 40 but sadly not the reverse side that clearly 
shows a watch face. Object number 55, an English silver 
pair-cased pocket watch made in 1761, was carried by 

Lantern hung as a signal from 
the belfry of North Church 
(Old North Church, also 
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Ebenezer Swan’s twivel.
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The exhibition Sacred Rebellion: Congregationalists in Revolutionary

Massachusetts opened April 5 and is on view until June 21 at the 
Congregational Library and Archives on Boston’s Beacon Hill. It 
displays relevant materials from the library’s collection of “225,000 
books, pamphlets, periodicals, and manuscripts related to over 400 years 
of the Congregational story.”

A key theme of the exhibit is that many Colonial Congregationalists 
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fervent sermons by their ministers justifying self-government, liberty, 
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“evil” actions.

Exhibit highlights include Benjamin Franklin’s 1706 baptismal 
record, an 1852 printed oration by Frederick Douglass, a 1775 Nathanael 
Low Boston almanac, Mercy Otis Warren’s 1805 History of the Rise, 
Progress, and Termination of the American Revolution, James Hawkes’s 
1834 A Retrospect of the Boston Tea-Party, with a Memoir of George 
R. T. Hewes..., and Herman Mann’s 1866 The Female Review: Life of 
Deborah Sampson, the Female Soldier in the War of Revolution.

The exhibit is open Friday and Saturday, 11 a.m. to 4 p.m., at 14 
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Title wall for the exhibit Sacred Rebellion at the Congregational Library 
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Ezekiel Marsh on April 19, 1775, and later 
at the Battle of Bunker Hill. Inside is a watch 
paper for Aaron Willard, engraved by Paul 
Revere, documenting an 1823 cleaning of the 
timepiece.

The Mulliken clock shop on Lexington 
Green was one of the town buildings torched 
by the British. Plate IV of the famous views 
by Amos Doolittle of that day’s battles shows 
it at the center of three homes burning brightly 
below billowing smoke. The three other 
Doolittle views, from 1903 engravings by 
Sidney L. Smith, also are reproduced in the 
book.

Naturally, militaria is also well represented. 
We learn about cannon and musket balls, 
fowling pieces, swords, a trade gun and fusil, 
and muskets. A grenadier’s sword, object 
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and remained in town, and he might have 
married a local woman.

David Wood has confessed that his favorite 
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known as the Muster Field. These were stark 
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signal their readiness to engage. Wood also 
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words written by Ralph Waldo Emerson for 
the 1837 dedication of a North Bridge granite 
obelisk monument: “Here once the embattled 
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the world.” In this case, “embattled” does not 
mean “besieged” but instead conveys a more 
powerful image of disciplined minutemen 
and militia companies “drawn up in military 
order.”

In addition to the prints and revenue stamp, 
more paper ephemera items are reproduced in 
the book, some handwritten. We can examine 
notes that accompany relics, muster rolls, 
broadsides, warrants, and an example of Rules 
and Regulations for the Massachusetts Army 
printed in 1775 and formerly owned by dealer 
William Guthman. We also may view shilling 

notes, paid to soldiers in the Massachusetts 
Army, that were engraved by Revere on the 
reverse side of the copper plate on which he 
etched his famous Boston Massacre scene. 
These IOUs were printed on marked American 
paper, sourced from rags collected in Boston 
for the local mill in the town of Milton.

Concord Museum executive director Lisa 
Krassner, in her foreword, specially thanks 
the Decorative Arts Trust for its major support 
of the book project. Decorative Arts Trust 
executive director Matthew A. Thurlow 
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Arts Trust was privileged to support Concord 
Museum through the 2023 Prize for Excellence 
and Innovation, which included funding for 
the publication of Eyewitness to Revolution 
amidst a sequence of three exhibitions 
focused on the semiquincentennial. David 
Wood’s ability to harness the historical 
�V�L�J�Q�L�¿���F�D�Q�F�H�� �R�I�� �W�K�H�� �P�X�V�H�X�P�¶�V�� �5�H�Y�R�O�X�W�L�R�Q�D�U�\��
era collection and create an approachable, 
enjoyable, and informative book validates the 
review committee’s appraisal of this project. 
His rendering of objects, both everyday and 
exceptional, as momentous storytellers is of 
the utmost importance to the nation as we 
commemorate the events of 1775 and 1776.”

While historians may claim today that 
the American Revolution remains a work in 
progress, this book allows us to commune with 
objects that still speak boldly about events that 
changed the world 250 years ago.

For more information, check the website 
(www.concordmuseum.org).

�%�R�E���)�U�L�V�K�P�D�Q�¶�V���D�Z�D�U�G���Z�L�Q�Q�L�Q�J���E�L�R�J�U�D�S�K�\��
of 18th-century Philadelphia clockmaker 
�(�G�Z�D�U�G���'�X
v�����H�O�G���Z�D�V���S�X�E�O�L�V�K�H�G���L�Q�������������E�\��
the American Philosophical Society.
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